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4 csbinomahi  of o ‘
- about authentncally antique tnnes, but about the :

"7 ’40s, not really-so long ago, but quantum leaps
back i in terms°of media changes that have
" happened since. Back then the inception of cheap '
. paperback books had made novels more popular
" " 'than ever; every newsstand was a kaleldoscoplc
" spectacle—there were hundreds of comic book
~  ftitles alone. Prmt was a Big League medium then,;

'me ﬂedghng egghead

‘ k the féarful 1mport of that day. Dmm;r bec
- +-addendum to viewing. The printed word !

taken a sharp one on the chin and was.
on the ropes.-
Fast forward now to the present, a

" the preternatural glow of the television s ‘
- achieved the status of a domesticicon. The R
~ discriminating cultural voyeur has a set that gets.
~umptéen channels in colors as opulent as the old:

‘three-strip Technicolor process, even gets the
special movie channels where he or she can

" some semblance of real life: People exc!

. “Get on out of here, ou sonofabltch‘”

2 Cahforma night. A wind- and- ram«rent
Y Toyota on its way to the secret farmhouse
= where the Couch Potatoes meet and view.
m the bacgseat 5 |

- “Where dzd the name ‘Couch Pota L
: froni;’” Ias “Because potatoes have_a ,ousand .
S eyes 24 B : N

“Yes, that’s one reason,” Jack says, “and also

. “because we’re tubers Itwasa cosxmc revelatxon '
S -of one of our elders ' :

Jack, who grew up watcixmg a 19-mch Dumont,

o 7:, now watches seven or eight sets simultaneously.
- Simul-viewing is part of the Potato creed, he

explams The more viewing the better—that’s the
t’s a form transoendental vegetati




